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The -.Molntross C(;;lléction'
And Some Other Exhibits

By Royal Cortissoz

A collection formed by a dealer is
ecommonly expected to he very miseel-
laneous in character, tp contain
But the col-
lection formed by Mr. N. E. Montross,

some-

thing to sunit all tastes.”

which hes been placed on view at the
American Art Galleries and
sold at the Plaza next Thursday, has
about it not & tracve of the cammercinl
tradition just mentioned. It is a body
of threescore and ten American pict-
ures expressgive of nothing more nor
less than an enlightened interest in
our school. The standard it illustrates
is one sympathetic to good paintine.
And the ensemble admirably enforves
the point that good painting,
Ameriean usually
moits with an original peint of view.

in the

school, i3 Eynony-

i3 to be |

The landscape men more p::rri“_u]nr’;y;

in evidence are Tryon, Murphy and
Ha m. There are a dozen examples
of D. W. Tryon on the walls, and

though his Iater manner is well repro-
gented the speetal interest of the group
lies in its reflection earlier
phases of tyle.
his French trr

older canvases, in the free, broad defi-
nition
gray light.
harmony with his Parisian masters he
was developing a gquality of his own, a
quality both of color and of atmaos-
phere, and
out and ints

of the

Tho

influence of

of

forms and in the pervagive

preting with great truth
the special n
tryside. Nothing could be more diréet,
more racy, than such pictures as the

“apple Dlossom Time” or the water
color of YA New England 'asture.” In
imaginative =ensilis 5 this proup

of Mr. Tryeon's pictu might be said
to culminate in the beputiful “Autumn
Twilight," dating from 1911, but nei-
ther }l: design nor in charm of land-
geape sentiment does this surpass the
larger painting. hanging near by, the
icar the Shore, done in

Moonrise,"

1887. It is catulogucd nz one of his
“pary important works,” and the phrase
ig just. In pictorial unity and distine-

But even while he was in |

ining is obviows in the

'distinction of style.

specially e was ‘finding !

ote of the American coun- |

tion he has never done anything finer, |

Very quiet, even subdued in tone, this
is in eszengo one of the most brilliant
things in American landseape, Mr.
Murphy's six examples include «
couple of early erisp water colors that
have technical adroitness, chiefly,

eommend them, but the oils are work
in the later manner which has won him
his reputa. It the
artist for whom pigment has take
of elf, a cortain poetic charm.

the “Sunlit Stubble” the “Golden AT

i5 manner of

18

ternoon,” and most of all perhaps

the *“0l1d House” the rich imp
vields an effect like that of dt
ir'.'m-y. He iz faithful to his landscapo

motive, conveying, for example, in.lll.--
«Upland and Valley” a peculiarly vivid
jmpression of observed facts, hut
through this guartet we are consciou
of nothing so much as of beauty of
painted surface. .

Mr., Hassam's traits are shown
diverse angles, he, too, bcing_rom‘v—
gented by worka of widely l]l.ff{?'ljlfl'lt
dates. The eparkling study of shipping,
“The Italian Bark, Gloucester,” car-
ries ms as far back as 1806, In this,
and opaiescent “l’ri-lwhnmlll"»'
Bay, * he was :1:-'\'['-1-\.pn.|<
hia in & very l.l‘g"'.'
bland key. ¢ plétures ha is i
snything more luminous, bt _
of tone iz more complicated and richer
Witness the delightful “Water Garden
of 1009, packed with flowers, by 7.};{
way, hut generalized into a winning
simplicity. There is a piguant nude ix
the Hussam group, “The Butterfly,” hut
his strenzth is hest manifested in the
landseapes, in the (iu_!d."
with its plangent color, or in the dainty

at

in the
Mt. Desert,
impressionis
In ot

he

the web

“Detaber's

little memorandum of “News Depot,
Cos Cob.” By the late Robert C.
Minor. in whom the solemn musie of |1

herated,
the best

il

the Barbizon
there is a noble “Sunse

movement

b

tradition of our older school is brought | the familinr “White Iorse,™ an illus-
of mno great|tration of hia faeculty for lifting the
f portrayal of an animal to a higher
w | power through sheer force of person-

back in two landzcapes

OnView To-Morrow

and following days until honr of sal
t

e Gillerieg of
333-341
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Street
An interesting nggregation of

ORIENTAL AND EUROPEAN

Art Objects

of extensive varleties,
The Froperty of

Mr. N. Sanborn,
of Brooklyn, N
Mr. S. H. Kuhn,
of Feking, China:
Mr. E. T. Shima,
uf New York City,
and other collectors.

Included in the collection
nre many speclmeiis of

Old Chinese Porcelains,
Ancient Potteries and Bronzes,

About Klaty

Antique Chinese Rugs

and a Hne assortment of
Sword Guurds, Kalfe Hundles, Gold
Lacquers, Objects in Gold and Kjjver,
Mandarin Counts, Ladios' Sliris, Eme
hrotd y Brocades, Pewter, Glasw, &o,
TH BE BOLD AT AUCTION
Thursdny, Frida nnd  Hiutorday,
February 27, 28 and Mareh 1
from 2:15 o'clock each day,

. Yo

m
ALSO ON VIEW

A colfection ‘vt
Chinese and Japanese
Paintings, Rare Prints

and Stencils,

he sold Friday Evening, Frhrpary
. 1000, from N:15 o'elock,

HESRY A. HART MAN, Auctirs

To

R
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lin Moonlight.,” The third is his “Childe

|
|
|

|‘.nmurm'm‘e but of indubitable quality
by Wyant and Shurtlefl, respectively.
There are two Blakelocks, small but
charecteristic, and one of them, the
“Moonrise,” particularly good, having
in it more of his bresdth than of his
foible for wilhoueite, The “Lake Under
the Hills,” by Twachtman, is an en-
Eaming souvenir of his middle period.
Examples of Bruce Crane, Charles Mel-
ville Dewey, Elliott Daingerficld, W. L.
Lathrop and €. W. Eaton complete this
part of the show,

In the contingent of figure subjects
the outstanding eanvas is Mr. Dewing's
“Green and Gold!"  He 'also shows us,
0 to say, both sides of the medal,
hig recent work and the work of other
days. “The Waiting Athlete,” painted
years age, is a study of the nude on
a small seale, academic in sentiment.
Liefinement in the sense of form sug-
gested, purity in the eolor, alone fore-
shadow the quality of the “Green and
Gold"  This is typical of the artist
at his zenith, painting a lovely femi-
nine figure so idly posed as to ox-
clude all thought of any dramatie sig-
nificance, but painting it with such
mustery as to make drama seem alto-
gether negligible, We were alluding
i this place only last woek to the es-
sentinls “in art of this kind, consum-
mate craftzmanship, fineness of taste,
Mr, Dewing has
these things and they make his sim-
ple comnosition radiant. As a kind of
pendiant to it the exhibition presents
in the “Young Woman” one of his re-
nous impression, Apropes of drama,
cent pastels, an  exquisitely diapa-
we may note that that clement gives
wiuy to decorative or gracefully realis-
tie motives in the small pictures from
various Actdemicians which appear in
the colleetion, and i3 sunk in pure
portraiture in perhaps the handsomest
of them all, the solidly puinted, finely
drawn “Head” by Mr, George de Forest

Brush, But the atmlosphere of an im-
sginative drift comes back in the
paintings by two types conspicuous

in the ensemble, A. P. Ryder and A, B,
Davies

Ryder's magic power of suggesting
something over and above the ponder-
@ble factors in a scheme is wonderfully
cifective in the “Dancing Dryads,”

Like s0 many of lLis produesions it

as Iyrical and limpid as a Corot, with
a horseman who seems to bear an im-
measurable burden of old, unhappy, far
off things and battles long ago. The
Ryders are all true fragments of his
odd genius, Mr. Davies, who some-
times seems a kind of offshoot from

| Ryder, has eight pictures in the show,

His tendency, always, is to be uneven,
and there are some of these examples
of his art which seem to want his ac-
customed glamour, The “Body of
Dew,” for instance, ia a fairly crude
performance. But he is bewitchingly
himself in “The Call of Spring,” or
the “Breath of Autumn,” or the “For-
est’s Festival,” which is to say that he
revives in theae paintings all the naive
cinarm, as of old Renaissance improvi-
sations, which was once his aalient
gift. He has Intterly fallen upon fan-
tastic ideas of moderniam, which ap-
pear to have withdrawn him from the
artless spirit of his early pastorals.
It is hard to see how mne eould have
left these ideals of his earlier experi-
ence. Take, in illuatration, the “Breath

T e e e S

AMERICAN ART IN

of Autumn.”

pony at her side, make no specitieally
romantic appeal, Yet the scene is
drenched in romance, in the romance
of youth and a remote sylvan world,

There is one undiluted realist in My,
Montross's company, Mr. Horatio
Walker, with a big, powerful picture,
the “Ploughing in Acadia,” and gev-
erel smaller studies of rustic themes,
“Milking,” “A Stye-boy Feeding Pigs,”
and the like. The large canvas aforc-
said amserta itself through weight of
compoaition, through & certain robust
quality, but the other compositions ex-
emplify the value of technique in its
more inlimately appealing quality.
That is what marks the collection as a
whole. From Murphy's delieately sen-
suous tonality to the hravura of
Chase’s “Fish With Still Life" the pre-
vailing strain in this exhibition is one
of interesting craftsmanship. It is
representative of much that is best
in the American school.

In a way it is of realiam |
all compact. The woman rambling be-
neath ancient trees, the child on his|

Random Impressions

In Current Exhibitions "

There are cartain artista—Michael
Angelo i3 their supreme jroinlype—to
whom form supplies an idiem through
which to express emotion. Their pur-
suit of beauty does not necessarily
take account of subject in the strict
senge, They use form rather as the
writer of absolute music uses the notes
of the scale. No other type, presaing
toward success, courts graver dangers,
Some five years aco when Mr, Ken-
neth Hayes Miller asserted himself in
u fairly ambitious group of pictures he
seemed on the way to triumph in this
flald. Qut of a kind of gray penumbra
his figures suggested visions which had
earlier recalled Arthur B. Davies, but
which now promised the revelation of
Mr, Miller’s own inspiration. We wera
imprasged by his ability and wondervd
just whither he was tending. To-day,
at the Montross gallery, he shows us.

A few of hia canvases revive the old
penumbra, but in the main he uses an-
other and lighter key, seeks to make
more of landscape sentiment, and in
go far as he hints of any external in-
fluencen makes us think of such di-
verse painters ag Cézanne, Renoir and

coms, techmically, incomplete, but in|in

Puvis. His art has gained. There is

| us feeling that he is moving about in

Bion—a cosmos in which beauty is not |
forgotten, but somehow it is mnot
brought convineingly to the surface.
The same preoccupation, the existence
of whish we suspect, is probably ac-
countable for Mr. Miller's arbitrary
definition of ground forms and his in-
determinate {extures. His landscapes
suggest rather than report, and that
may be on occasion g virtue, but these
pictures do not suggest enough. He
makes us feel, as we have felt before,
that he has a rare imaginative emotion
of his own. But also he still leaves

a world unrealized, that he has not vot
found the right envelope for the rich
substance of his art.

Mr. Jerome Myers, at the Milch gal-
lery, knows pretty clearly where he is
going.  Subject, in his case, shows
vividly through the fabric of his art,
It iz the East Side that he portrays—
the life of the streets, of recreation
parks,” of the humbler theatres—and 1
through most of his scenes the chil-
dren of the tenements provide the com- |
pelling motive. The stuff of his work |
is human or nothing. As such it goea!

it more of the light and air of

BREATH OF AUTUMN

(From the painting by Arthur B. Davies, in
collection)

———

the Montross

icism, The three ¢ompantons orF
work remind us of the curious
breadeh of his scope, One of them is

thig

ality. Another is the picture, obscure
save a4 it i3 illuminated by poetic emo-
tion, called “Landscape With Old Mill

Harodd's Pilgrimage,” a little landscape

Clarkej‘

Cpposite
Bherry's

5 West 44th. St

On View To-morrow
nnd continuing until Dites of Sale
The Recently Removed Contents of
the Mansion formerly occupied by

Sir Walter Palmer, Bart.,

ut Ascot, Berkshire, England

Rare Antique
Cuglish Furniture

of the Chippendale, Bhernton an
Hepgplewhite erimds; Duteh
guetry, ete., together with

A Fine Collection of Very Rare

Old Colored Engravings
& Sporting Prints

and nrlfllml Fenell Drawings by
Y ALKEN, GEORGE
LAND, ANGELICA KAUTT
!lttlll.ﬂr.'l.‘f. l!i\ TSIJM?I
erE "ulutin
II,'l'gﬂ"l‘:lt LELY, 4. NI‘.’-“!MO
othier imporiant artists.
Also  nmome very floe old Worcester
Chinn, Waterford Glass and Fog-
Giloay, ete,, and »

linh  Crystul
vallection of wome seventy Snnff

Boxes, eto.
CATALOGUE malled on receipt of S0c.

BALY  BAYS — Thursdny, ¥ri &
Raturday, Feh, 27, 28, and Moreh
Ity vaeh aflternoon wt 2:40 o'clock,

Sale conducted by

MR. AUGUSTUS W. CLARKE

dtual mystery and enchantment it J nature, a fresher note of color. But
nming over with his peculiar ro- | his figures and the obscurity of their

significance bring us back to the dan-
gers just mentioned, Qne of his de-
signs is entitled “Mythological Allu-
sion,” and the phrase is only too apt.
Mr. Miller is so vaguely allusive that
he loses his hold on reality, on the
beauty of things seen. Form with him
has become so much the vehicle of &
recondite emotion that he seems, while
attempting to glorify it, actuslly to
slight it, The pursuit of the idea
slackens the pursuit of nature, crowds
out the nuance of modelling, the
beauty of linear expression, which in
such essays are really indispensable,
It i es if some theory, some formula,
had intervened to dislocate his cosmaos,
It is still, we feel dimly—and the dry
points he shows confirm the impres-

perilously near the edge of anecdote,
When he paints “The Grandmother” or |
“Evening Circle” or “Recreation Park|
he might easily be confused with the
illustrator in black and white, avid of
“types” and local color, and thinking
only of the accurate presentation of u |
#lice of the New York scene. But Mr.l
Myers does much more than this. He |
has a gamut of color that is very per-|
sonal, notable especially for some quiet |
tawny notes that hark back in thair|

realistic way to Whistler, and even
more personal is his styvle. This is
what gives him his distimetion, the
fresh, intimate and likable way in

which he draws his threadbire models,
young and old, giving their squalid fig-
ures a new and charming invastiture of
art. He is weak in design, perhaps
from uncertainty as to what to omit.
When he paints a street procession it |
is his canvas rather than the street!
which is erowded. Iven in the smaller |
groups his actors are not quite spon-|
taneously—or artfully—cnough pluced, |
The naturalness of pose is felt in ihe |
particular woman or child rather than |
in the group., On the other hand, {he |
naturalness which he seeks Mr. Myers |
finds. His portraits of the BEast Side|
would be hard to match and harder to|
beat. Such sentiment as is embodied |
in them ia refreghingly sincere. There|
is the beauty of truth in these pict-|
ures and there is unusual beauty of one.
Beauty of design added to their char- |
acter and strength would give them|
even higher rank than they now deserve |
—and that is nat low.

[}

Nothing in an artist’s work as it
appears from year to year in looal
galleries ia more inspiriting than a
definite sign of progress, of erafts-
manship brought under firmer and
more fruitful control. This iz the
mark of the exhibition of water col-
ors which Mr. William Jean Beauley
is making at the Reinhardt gallery, |
He is far and away stronger than he
was in his last show, hardly more
then a year ago. A well considered
simplicity is at the bottom of his sue-
cess. The moment he swerves from
it he loses. There are certain pictures
here, like the “Forty-second Street,”
or the “Thorley's,” in which light and
color are diffused with too luvish a
hand. The result is disunity, a rather
spotty effect. But when he secs his
subject a3 a mass and paints it in
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YAN BRINK’S AUCTION ROOMS
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GREEN AND GOLD
(From the painting by T. W. Dewing, in the Montross collection)

a few bold, pure tones the result is |
charming enough to make fthis little |

one-man show a fit rival to the dis-
play, further downtown, of the Water
Color Society. The most prquant ex-
ample is “The Coal Wagon.” It was
gomething like a tour de force te turn
this prosaic theme into such effeetive
pictorial terms,
of Mr. Beauley's talent given in
landscapes like the “Autumn Day"” and
the preen “Moonlight” and the wvivid
“Snow and Watler,” or in architectural
gubjects like the “Fountain, Riverslide

15

Drive,” the “Park Gates” and the “Old |

St. Paul's  This artist has an un-
commonily good grasp upon textures.
His sketches of buildings denote an
architect's sense of structure and ma-
terinl.  The Fountain piece aforesaid
i3 & beautiful illustration of the point,

The “Old New York” is anotier, and |
a charming portrait of a piace into

the bdrgain, Tor place,
Beauley has a flair,

intees,
One great merit

of his exhibition is that apart from |

its technical merit it is genulnely

interesting in its impresstons of urban |

scenes, of the countryside, of atill

ife, of a wide range of pleturesque
subjects,

The success of the Macheth gallery
in holding a little Academy of its own
i3 repeated in the current show of
thirty pietures by fifteen Amorican
Landseape predominates, hut
the figure has itg chance. Mr. F. Luis
Mora holds the place of honop with his
“Fortune Teller,” a picturesque inci-
dent of the markstplace at Madrid,

It is u Salon type of picture, hig, tell- |
ing, in the hislrionic realism of *tha |

racy Spanish figures, Painted a num-
ber of years ago, its rather powerful
colors have mellowed, and it is really a
handsomer canvas than the same ar-
tist's decorative “Ruth in Costume,”
Mr. Maurice Fromkes, brilliant in dec-
oration and in richness of surface,
sends two portraits, Mr, Hawthorne's
“Auntumn" and “April" are both illus-
trations of a kind of symhbolism which

But the best measure |

i o

is peculiarly his own—he attracts by
technical ability, but wins us especially
through subtlety of expression. Mr.
Ivan Olinsky and Mr, Richard E. Miller
are all for a purely decorative ele-
gance, the former dealing in restrained
tones, the latter painting his pretty
figures in a gayer scheme of light and

color. The landscapes make a beguil-
ing  array, embracing the opulent,
| vather intricate, harmonies of Mr.

| Charles H, Davis, the penetrating and

beautiful impressions of spring and
| winter by Mr. W. L. Metealf, examples
early and late of Mr. Childe Has-
sam’s luminous impressionisin, poetized
scenes by Mr. I W. Tryon, forcible
snow pictures by Mr, Gardner Symons
and diveras other pieces. The show is
small, but full of interest,

Until Mareh 1 there will be on exhi-
bition at the Salmagundi Club a group
of sculptures by Massey Rhind and
paintings by E. Irving Couse, Glenn
Newell, Ivan G, Edmond W.
Greacen, H. Giles and II. ¥, Waltman,

Olinskt,

in “Clear and Cold especially, he
achieves a charming crizn quality whieh
is very refreshing, A few of the ean-
vases by Irving Couse have been seen
before, but they do not lose by repeti-
tion. Magsey Rhind shows seven seulpt-
ures, mostly portraits, They ave well
handled and masterful after a fashion.
Among the busts are "Robert Van Idep-
stein, Esq.,'” “Joseph S
“Ex-President William Ii. Taft" and
YO, W, Feigonspan,” M. F. Waltman
shows several nortraits, cleverly and
spontaneously handled. “Holidays," by
Howard Giles, is a sketehy, serappy bit
| of painting with a happy color scheme,
|and “On the Beach,” by Greacen, is a
contrast in handling, but also is charm-
ing in eolor,

Isidor, Esq."

A pgroup of water color and oil paint-
ings by Carlton Fowler has been
placed on exhibition at the City Club,

| of New York. Most of the

[0US ASP

et —_—

: Hr Gxhibition of Rare
| ANTIQVE SPANISH FVRNITVRE
of e v 71% G I, (Brtrries

An unique collection of
authentic Spanish furni-
ture, brocades, damasks
and wrought iron, offers
an opportunity to secure
uncommon furnishings at
very moderate prices.
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EVRNITVRE & DECORATIONE- ;

PDavid GFlynn. ;

FIVE EAST FIFTY THIRD STREET

colors have already been shown at 111--!
nrtists' recent exhibition in the Art
Balon of the Hotel Majestie. Mr. Fow-
ler is quite as sueeessful in oils as In
water colors, and in “The Forge in the
Forest" he shows an effective com-
pozition of tall trees, with a group of
small figures at their base, “The

COMPETITION

To Artists, Designers, Etc.

Eud

of Summer” has brilliant color, but is We invite designs for a luing paper
a trifle hard in quality. In “The M1 [§ for the volumes of The Moders
Race,” however, he achieves a ¢havm- || labrarv. which should expross the
ing, softened quality of sunshine and [§ idea und scope of e Modern
shadow. “Morning Mists, Tyvingham g (. n ns = design o be
Vallex,” has also been painted in n o1 oriion.  Skeieh
postic mood, and “Willows, Lenox.” bt hemade in'two eolors, one indicat.
though sketchily painted, has much

ing.‘; stock and the other the 11riu[iug_
One printing onlv will be fised, All
designs must be delivered carriage
paid on ar before March Sth, Win-
ning design te become olir property

spontaneity. The exhibition will last
throughout the month. Ladies are ad-
mitted between the hours of 11 and
4 only,

(Impressions of other erhibifions on !'ill\ ”-t_t‘l;; uf _$1100 f’f_ife: IHni

. . OAWaTd o ese Judges will be hna

on page four of this section,) ¥ 257 Herhart Dijck Louis J.
=¥ |1 Bouche, Horave B, Liveright.

$100 Prize Is Offered to
Artists by N. Y. Publishers

A 3100 prize has heen offered to |
artists and designers by Boni & Live-
right, publishers, 105 West Fortieth
Street, for the best design for & Hningl
paper for their volumes in the “Mod- |
ern Library” which should express the
idea and scope of the publications,
The conditions of the competitian are
that the .designs submitted must be |
6% xB1;, or in proportion and to be
made in two colors, one indicating'
stock and the other the printing, All|
designs must reach the office of the |
publishers on or before March 5. The
judges are J. Herbhert Duckworth,
Louis J. Bouch and Horace Liveright.

BON & LIVERIGHT

HUOK

PUBLISHERS
105 West 40th Street  New York City

THE MILCH GALLERIES

108 West 57th 5t

Announce a

SPECIAL EXHIBITION

Mr, Newell paints cows in pasture with |
nmuch understanding of his subject, and |

|

water |

. Amerviean Art Galleries;, M
niture and e
to March 1

American
the contents of

_Anderson Galleries, Park A
official war paintings, to Febr
of early works on aeronautics

Avden Studios, 509 ifth
sen, to March 17.

uary

prints; paintings, to March 1.
Art 8
Marvch 6.
Art Students’ League, 215 W
by Haley Lever, {o March 8.
Arlington Galleries, 247 Mad
artists, to February 28,
. Babcock Galleries, 1
painters, to March 1.
Bourgeois Galleries, 668 Fifth
by Jeqningn Tofel, to Mareh 1.
City Club of New York, b5
by Carlton Fowler, to February
Cosmopolitan Club, 1
Maurice Fromkes, to March 15
Daniel Galleries,
Ernest Lawson, to March 15.

ican

tints in color, to March 1.
Ehrich Gall
by Odilon Redo

Redfield, through February.
Fine Arts Building, 21
Association of Women Painte
Folsom Galleries, 56
Gregor Paxton, to March 8,
. Knoedler Galleries, 556 Fift
ings by Louis Kronberg, and W
Mileh Galleries, 108 West I
Jerome Myers, to March 1.
Macbeth Galleries, 450 Fifth
teen artists, to March 1.
Montross Galleries, 550 Fifth
Miller, to March 8.
) MacDowell Club, 10
ings, to March 2.
National Arts Club, 19 East Ni
color Society, to February 28.
iam Jean Beauley, to March 1.
SBalmagundi Club, 47 F
March 1.

ings, monot
artists, to Februa
Whitney Studios
sculpture, by Malvina
March 15,
Vanity Fair Shop,
Virginia Hargraves Wo

27.

y B West Ei

Calendar of Exhibitions

Iadison Square South—Tapestries, fur-
mbellishments sold by order J ] 1es, 1uy

paintings, collected by N. E.
a Washington residence,
venue at Fifty-ninth Street—British

and railroads,
Avenue—Paintings by John G. Johan-

Ardsley Studios, 110 Columbia

alon, Majestic Hotel—Paintings, by Content Johnson, to

est FPifty-seventh Street—Paintings,
9 East Forty-ninth Street—Western genre

E;’H(e‘st Forty-fourth Str
43 DBast Fortieth Stree
2 West Forty-seventh Street—P
D. B. Butler & Co., 601 Madison

eries, 707 Fifth Aven
L tedon, to March 12; earl
Ferargil Galleries, 24 East Fo

» West Fifty-seventh Street—National
rs and Sculptors, to March 4.
0 Fifth Avenue

h Avenue—TFrom February 24, paint-
higtler

Avenue—Paintings, by Kenneth H.
8 West Fifty-fifth Street—Group of paint-

Reinhardt Galleries, 585 Fifth

ifth Avenue—Paintings and sculpture, to
Whitney Studio Club, 147 West Fourth Sty

es, charcoal drawings and color pl
Hoffman, and paintings, by Arthur Chrisp, to

718 Madison Avenue—Sanguine portraits,
od, to March 5.

of the late Augustus Kountze,

Q.

&

Montross, to February
to February 26.

26; from February 24, a collection

Heights, Brooklyn—Japanese

ison Avenue—Paintings, by Amer-
Avenue—Paintings and drawings,
eet—Paintings,
t—Paintings, by
aintings, by
Avenue—Etchings and mezzo-

ue—Lithographs and etching

£5,

¥y American portraits, to March 6,
rty-ninth Street—Works, by E. L.

—Paintings, by William Mac-
lithographs.

ifty-seventh Street—Paintings, by
Avenue—Thirty paintings, by fif-

neteenth Street—American Water-

Avenue—Water-colors, by Will-

eet—Wood engrav-
ates, by a group of

ghth Street—From February 25,

by

PA IN'J'TINGS
JEROME MYERS

February 17 to March 1.

Hotel Majestic
Central Park 'ﬁe_st at Seventy-Secand St.

ART SALON

DR, FREIDY HOVEY ALLEN, Director

Exhibition of

PAINTINGS
CONTENT JOHNSON

From February 16th to March 6th.

Vanity Fair Shop

718 Madison Avenue, near 63rd St.

Sanguine Portraits

Virginia Hargraves Wood.
From Febroary 19th to March 5th

1

LADS

|
|
|

EXHIBITION OF

Modern Art Batiks

by
ELIZABETH LAFFON
14 East 50th St., New York

Inspection Invited

F:S'I:].I.‘:H—l"RI':.\T"‘II-n‘J'J‘.\ LIAN

ANTIQUES
Objets d'Art

Tapestries .

554 MADISON AVE.

AT FIFYY-FIFTH STrEETD
Branch: 406 Madison Ave.

tooms: entirely decorated in
===l = = Batiks in harmony
e S— ings unique and

artistic retinement

Wi
and splendar

DAMIEL GALLERY

LAWSON
EXHIBITION

2 WEST 47TH ST.

e
o

? EXHIBITION of PAINTINGS

~» WILLIAM

o °Y McGREGOR
" PAXTON

FOLSOM GALLERIES
550 Fifth Avenue

s

=% e

PROFESSIONAL TRAINING

TEN WEEKS—TEN DOLLARS

Praclical, concise.  Booklet on request,

H. FRANCIS WINTER
35-37 W, 39th St., New York

The Clarence H. White
School of Photography

FIFTH SLASON

nstruction In the Art and Solence & Photography
——Day and Evening Classes

TOR CATALOGUE  ADDRESS MR
122 EAST I7TH STREET, NEW YO

WHITE,
RK CITY.

THE ACADEMY ART SHOP
E. F. HANFSTAENGL
153 West 57th Street

Opposite Carnegle gl
Large Assortment of Interesting Prints
Permanent Exhibition of Modern At

The Hansen School

of Fine Arts
9 East 59th Street
DAY, EVENING AND

SUNDAY CLASSES
NOW OPEN

Send for Season Catalogue of 1918—1519

<

i

s

e Lireleer ing-—Entrance on 46kh

e

SPECIAL EXHIBITION
PAINTINGS

Kenneth Hayes Miller

Fel, 18 fo Moreh K

MONTROSS GALLERY
550 Fifth Ave.

of by

D.B.Butler&Go.
DECORATIVE PAINTINGS
and am  interosting Colloction o
Kiehdngy and Meszotints o color

\ 601 Madison Ave, (57th St.)

Ardsley Studios
110 Columbiln Helghtn, Hrooklyn.

- EXHIBITION OF .
Japanese Prints
THROUGH

and Paintings
The Aridslvy Studion are

FEBRUARY
s A Ju,-u-u asvery day, in-
ciuding  Sundapy, throtghout the year, rom
DA M ot P N &

t.
2Ll

SCULPTURE

by
Edmond T. Quinn

Knoedler Galleries, 556 Fifth Ave.
Continued to February 27th

: . =
ELMORE STUDIOS

Antlgues and Reproductions, Marble, Terrs Celis
and Cempnl.

GARDEN FURNITURE“'
Brasses, Pawter & Wrought |ror—Japaness Pri
E-m;mrr.n l_;;ﬁr!&lyﬁﬂl{rﬁ? N Y,
* v St. « ANY AT
;c?. :“1{ fa gi;ﬁlatnuagquura Tel. 4533 C

|
|
|

s



